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¥ Production Notes

1. If the finished product is to be used as background or does not overlap in terms of colors, it is acceptabl
e to designate a wide work area. However, if there is overlap between the image and the foil, it is more
effective to designate a smaller, more specific work area. A wide-area designation with foil overlap re
nders the final product less vibrant and can reduce overall brightness of the image, resulting in a duller-I

ooking end product.

Detailed area (recommended) Wide area

2. Areas that overlap with foil will lose brightness; therefore, it is recommended that the brightness of s
uch areas be increased.
3. Applying epoxy to the foil areas will increase brightness and visibility.

4. All spot color labels should be kept consistent across Photoshop, lllustrator and InDesign.
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¥ Work Instructions

1. Photoshop
1) Designate area with Threshold, Pen or Lasso Tool.

2) Create a new spot color channel and fill in area.

3) Use separate spot color channels for foil and epoxy.
S . (OMIC
Once area has been confirmed, save each spot color separately. N i:fa
Ex) Chameleon_4C.psd / Chameleon_foil.psd / Chameleon_epoxy.psd ._Lf

> o

> n epoxy

X labels should be kept consistent across Photoshop, lllustrator

and InDesign.

2. lllustrator
1) There should be 3 artboards: one each for 4C, foil, and epoxy.

2) Utilize the ctrl+c and ctrl+f functions to designate areas on each artboard.

3) Create a new spot color and fill in areas as necessary.

3. InDesign
1) It is inefficient to overlay foils on images in InDesign. It is recommended that InDesign be used to

organize the files worked on in Photoshop or lIllustrator into PDF form.

Ex) Samplebook_4C.indd / Samplebook_foil.indd / Samplebook_epoxy.indd



o)
L

A GOOLER
10 PRINT

A GOOLER WAy TO PRINT

Intine Foiler Guide

www.pacomprinting.com

epoxy

Hin

| 0| X| & foil > 4% >
OtEX| A EE AL, UVOIMZ X x| ULt

1) 2=

K&

2
[S)

L
o

ZABE ZQ(02)E Y1 J2HH 0| M(08)L B2

i

SE

A AOME O SHLY.

"
Lol

<
Hr
=)



foil

=
=
=
=
=
=
=
-—
=
-
=
=
=

www.pacomprinting.com

epoxy

X Inline Cold Foiler Sample Book
1) All pages were printed via the following process: foil > 4-color > fullpage matte OPP coating > Epoxy treatment.
Art paper was used, as well as UV printing.
2) To produce a wide variety of samples, some pieces have a detailed area for foils; others have wide areas.
Some pieces have had their color strength modified, and some others utilize gradation.

Epoxy treatment also varies for each piece.



HMNIte P AE2 BEXEERH 2225 KE Companies that seek to be industry leaders must

StfLICE WH2 M 7] ERSZ EfAZL S seek ways to distinguish themselves from the

= Q= MES UHS0U= A7 E[0f 2225 competition. In order to do so, PACOM has

AtEetota AL L. adopted technology that allows it to create
products that its competitors cannot.

Aol gkl SEZY oY 7|He 2 FHfat 28

= =20|1, O ofH S50t = IfHE: ZESHA PACOM's inline cold foil technology allows it to

AL = ASLCE Ol = 2y C[XQle| %] create not just gold or silver foil patterns, but also

= Htt= Hat L O handle any form of foiling. This is a tool that allows
us to change the rules of design.

O 7|=2 HIEO| AT ZUS 2T T

(overprint)& == UA7| 20|, LEHH QI Ll Ak Inline cold foil printing allows us to overprint foils

Qo= CHE MY ES 75t AO| 7 LCt directly on the background, which makes it possible

5 Ot ZUS IR 2 SHX| gl Yt 3= to produce foils that go beyond the standard foil

Ciefol Mt 35 BAME 2 = USHCLL colors. Put another way, PACOM can use standard
inks to produce a wide variety of metallic textures

Lot 7[Zo| ot U AR Hrat Sel o HA| and colors without requiring special silver foils.

ot SAL oz AT SAHE OAE Fost

= A0| 7hsE LT M2|Z ZX}b= 5 pt O] 4, AbA| With inline cold foil printing, characters that are

2| Z ZXt= 4 pt O[O MG 17| €A & either very finely written or written in inverse can

71 0| 7ks3tH, 0.25 pt = 7|7HX| 2] O] A8 M also be transferred — something that is much more

AA| MBSt H=SHA 2 = AS L difficult to do via traditional hot foil stamping. Serif

typefaces 5 pt and above, sans serif typefaces 4 pt
and above, and fine lines 0.25 pt and above can be
transferred and portrayed with remarkable clarity
and definition.
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Inline cold foil printing presents several advantages over
hot foil stamping.

First, as there is no need for a stamping tool in cold foll
printing, it eliminates the possibility of indentations
appearing on the other side of the page. In addition, inline
cold foil printing allows for the process to be done across
the entire printed area, allowing for maximum creativity,
and does not require specialized paper, allowing the
method to be used much more conveniently.
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Overprinting silver foil allows us to create a wide variety of
colors and shades, in addition to the standard silver and
gold effects. As an example, overprinting with orange
creates a golden metallic effect; using blue creates a blue
metallic effect; and using black creates a black that is deep
and glossy. Such color renditions can all be created on
standard silver foil, which in turn reduces costs and
complications.
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The cold foil process takes place inline; this allows us to
maintain register accuracy even when overprinting very
fine foil elements. As the process allows us to keep register
accuracy at the same level as offset printing, it becomes
possible to create a sharper transition and contrast
between foil and non-foil areas.
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PACOM KOREA | PACOMAAP | BOOKMAKE

pacomprinting.corr

The use of inline cold foil is not limited to accentuating
photographs. The technology can be just as easily used on
illustrations and artwork to create an end product with a
vastly different feel. Inline cold foil tech is a useful tool that
can be used to enhance a designer’s graphic suite and
differentiate your product lineup.



1 3 sample

foil

PACOM KOREA | PACOMAAP | BOOKMAKE

Www.gopacom.com www.pacomprinting.com

epoxy



1 A sample

Q“NUH 10[41

QREMIUM LOgy,
CRAFT BEER

foil

_ QREMIUM Logy,
CRAFTBERR

&

& \
) S
NN

5

=4

N «\ # /'
- NN " o
R Gl
/ Y U~ )
< \ /@ (11777
SN

S
SN

epoxy



FINE QUALITY FISH

COOK THOROUGHLY BEFORE EATING

Lorem ipsum dolor sit amet, consectetuer elit. Cum sociis na-
foque penatibus ef magnis dis perturient montes, mascetur
ridiculus mus pretivm quis, sem.

100% NATURAL PRODUCT | NET WT
BEST BEFORE: 05JUN.2025 .55 LB

4C

WILD
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PREMIUM
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By using spot color in foil areas, it is possible to create a
much cleaner and smoother-looking finished product. In
packaging and other areas where initial impression is
everything, utilizing inline cold foil and spot color can
create a product that captivates your intended audience.



FINE QUALITY FISH

COOK THOROUGHLY BEFORE EATING

Lorem igsum dolor sit amet, consectetuer elit. Cum sociis na-
foque penatibus et magnis dis parturient montes, mascetur
ridiculus mus pretivm quis, sem.

100% NATURAL PRODUCT | NET WT
BEST BEFORE: 05JUN.2025 | .551LB

4C

FINE QUALITY FISH

COOK THOROUGHLY BEFORE EATING

Lorem iprum dolor sit amet, consectetuer elit. Cum sociis na-
toque penatibus et magnis dis parturient moutes, mascetur
ridiculus mus pretim quis, sem.

100% NATURAL PRODUCT
BEST BEFORE: 05JUN.2025

NET WT
5518

WILD
STURGEON
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PANTONE 7683C

PANTONE 7506C
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